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Level Mastery 1.3.
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Level Mastery 1.4.
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C# major, bass clef B major, treble clef Ab major, alto clef A major, treble clef

H | | ) Lo PIE S
7 D 51 S s P - JVNAE- BN
y AV A ) &)y AT y 4 ST~ ZUNAY -
(PS> D 5t y A= g A - (o — " &
\ij L) ) ) - \J/ it

Cb major, treble clef

Level Mastery 1.5.

Eb major, bass clef

F# major, tenor clef

C# major, treble clef

a. ¢b harmonic minor:
ch f gb ab bb ch dp ch
g natural minor:
gt & b ct i e fy et
f melodic minor, descending:
f ch db c bb ab g f
bb melodic minor, ascending:
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e harmonic minor
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C Key: Scale: Pitch: Scale degree Scale degree
number: name:
. N .
B major G# 6 submediant
tH harmonic minor E# leading tone
A
d# natural minor C# b o subtonic
cb melodic minor, Ct raised
A
ascending 6 submediant
. N .
D major F# 3 mediant
. A .
Bb major Eb 4 subdominant
. A .
b natural minor C# 5 supertonic
Db major C leading tone
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Music Theory Remixed, Appendix

bb minor

B Major c# minor
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C# Major Ab Major g minor F Major
) 7 T T T
OO V- 2 LAY 1 1D by
Z LT h 1V 1) h [ 7
hal ‘% [ L/ J v V1

The parallel major of
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(Name the key: d# minor )
_ ) The parallel major of The relative minor of
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A major, alto clef

Db major, treble clef

Ab major, bass clef

E major, bass clef
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Eb major, bass clef
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D major, treble clef

Gb major, treble clef

1.5.
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Eb major, alto clef
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C# major d harmonic minor
m 4o Ho ﬂ'e o)
X [- P L O ] - Ao il P’ A I O
hll O [- = ks @) - kil y 4t Do X @) ~
Z 0ney #=7 | fan Y O [0 y ¥
ANIVA O [0 ] ~
J O
Db major ¢b natural minor
[o) ! [T Y ! | L‘c
y it T f re o 7O =|5 i bbb PO—-
| an Y 1 heo VA S ] L s | 1[4 | O VA ® ] L4
ANV ] DO [0 L= d DO ~
S NP
c# melodic minor
o)
o !
y A\ Ll [- =Y AL ® ) 1P
| an Y - 1q» P~ B 1= s ISK @ ) [- =Y
ANIV4 oy P=Y 41O [ - Ao hl ! 1 [ - B N0 P 1
o fo #O o fo
bb melodic minor
he bo  be |
#: I 1}11\ If)() ~ —— H'v — e ~ VX ) L‘l\ I
S — i —
1.6.
Pitch Scale degree name Scale
C submediant Eb Major
G mediant e minor (all forms)
F# raised submediant a melodic minor, ascending
Db subtonic eb natural minor
Bx leading tone c4 harmonic minor
E subdominant b minor (all forms)
F dominant Bb major
B supertonic A major
B raised submediant d melodic minor, ascending
[ascending/descending]
G supertonic f minor (all forms)
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G minor, bass clef
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F# minor, treble clef

1.8.

The relative minor of
B major, treble clef

F minor, bass clef

The parallel major of
F# minor, tenor clef

C# minor, tenor clef

The relative major of
Bb minor, bass clef

G# minor, treble clef

The parallel minor of
Abmajor, alto clef
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Chapter 1 Apply This!

1.1. Analysis

The underlying scale for this excerpt is d harmonic minor.

1.2. Improvisation

Various solutions are, of course, possible.

Level Mastery 2.1.
a. Bb Aeolian:
Bb C Db Eb F Gb Ab
G# Phrygian:
Gt Al B Ct Dt E F§
G Lydian:
G A B C¢ D E F4
Eb Mixolydian:
Eb F G Ab Bb C Db
D Locrian:
D Eb F G Ab Bb C
F# Dorian:
F§ Gt A B Ct Dt E
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Level Mastery 2.3.
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Chapter 2 Self-Test
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Chapter 2 Apply This!
2.1. Analysis
a. Mixolydian
b. Dorian
c. Lydian and Ionian
2.3.
1. %7 °5 3. °4 4, M2
5. _m2 6. M3 7. M6 8. M7
9. "4 10. 4 1. M6  12. M3
24.
g | =
&8 = ] — ¢
oJ l |
. —— #‘l‘ R G
BT —— R = =
=S e =———
P8 M6 °5 M3 P8 mb6 P4 M2 m3 P5 m7 M3
= 9 ﬁu#ﬁ- D)} ! I > Py
"8 ' | . f ™ — H
\Q)\} (& ] i—‘—_P I I I | 4
e e ===t
~ & r 4 & @
P8 m3 +4 mo6 P8 M3 P5 m7 M6 P4 M2 m6

The two examples are strict intervallic inversions of each other.
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Level Mastery 3.1.
I. . X 3
2. . X 4
3. ) X 7
4. ) X 4
5. % X 2
6. H X 3
7. ) x 12
8. - X 4
9. . X 8
10. .. X 2
1. & x 4
2. X 14

Level Mastery 3.2.

a. Answers below in boldface.

4 .

4 simple compound

3 .

3 simple compound

6 .

16 simple compound

¢ simple compound

9 .

4 simple compound

3 .
simple compound

duple

duple

duple

duple

duple

duple

triple

triple

triple

triple

triple

triple

quadruple

quadruple

quadruple

quadruple

quadruple

quadruple

22
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12 .
] simple compound duple triple quadruple

WL
-0
B

4

[\
| ]



Kevin Holm-Hudson

Music Theory Remixed, Appendix 24

Level Mastery 3.3.
a.
dynamic,
metric metric, agogic,
l contour metric
Andante | |
- oo
b e — = ———  — mm—
o IV &) I I ] o |
> f g P A D I ——T——
H—4 ] ! ; r—h‘—tﬁiﬁﬁ:

TTTON
L]

)—H—=
75 —
b.
. metric,
metric, contour, contour,
gontqur, agogic agogic
gogic
| /_J——L\
bt et et om0 g
e e
5
s 4 e < B
b
s b it cECE tf B iz g
i e = ot
1
t
X | . contour . !/.?'
A | —F . . =t
D — : I = 4
5 b
S ‘:g-_E cf cF b o f Ejrﬁ_L
P pi= u!i’

[N

K=y
[ N
[ (9
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25

gl
oL
(& s
>« (YR
A
~f
Al .M
L3 I il
it I
A i aﬁ.n
o
3401 /L._w--
N
e
. AWW

contour

A.ﬁ .|
o
h,,
'Y
. q
-4
-q -
yY ol
CH [ YHK Y
'y o |
“We
N
N [
“e
(YR
w} Nl
\.r fl
L LEE
. o |
ﬁ' i
o e
e
.WMJ% o |
‘n.y[D |
|Whv Imhv
N[ ~
~ N ﬂnl
N —N T —

metric,

agogic,

agogic

contour

contour

.‘l

o

L

metric

>
| |
I I

2]

metric,

contour
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Level Mastery 3.4.

1.

a. R L - N n -
b. - -

2

Level Mastery 3.5.
I.

a. (4+3)

b. 3+2)



Kevin Holm-Hudson Music Theory Remixed, Appendix 27

. . .y

c. (3+2+3)

d. (4+2+3+4)

— —— — T
— L S o~
2.
(triplet) (quintuplet) (quartuplet)
3 5 . 4 ;
(quartuplet) (quintuplet) (triplet)
4 5 3
(quintuplet) (sextuplet) (triplet)
5 6 —3—
(triplet) (septuplet) (triplet)

— r d —

B o oy e Sy

3 7 3
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Chapter 3 Self-Test
3. 1.D 22H 3.G 4C 5E 6.J 7F &8A 9.B 10.1

32. 1.D 2F 31 4H 5J 6G 7B 8C 9.A 10.E

O

3.3. 16 compound triple
2 .
] simple duple
3 . .
2 simple triple
6
g compound duple
4 .
4 simple quadruple
34.
EXAMPLE
' 4 ; ' 5 ' 3 3
(4 attacks, full measure) (5 attacks, full measure) (2 groupings of 3 attacks,

time of 1 quarter note each)

T : : |

6 , 4 —y— 4 3
(6 attacks, full measure) (2 groupings of 4 attacks, (4 attacks in the time of 1 dotted
time of 1 dotted quarter dotted quarter note, followed
quarter note) by 3 attacks in the time of

1 quarter note)



Kevin Holm-Hudson Music Theory Remixed, Appendix

3.5.

Chapter 3 Apply This!

3.1.

Each answer represents one measure.

29
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b. Polymeter. The drum pattern best fits a $ meter, but the guitar riff is in 3. See the
following:

3
8

e or oo
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or (using tuplets):

Level Mastery 4.1.

a.

10.

¢y
<)
(0]

|
1001

L‘l\

h "V &

1.

N7 &

1 =
. Eas
< | R
(9]
ol | =
D.\Hmu
e E
R 1 v
B L v vd
W =
. HE.N
” HI.N
000
. N 0
ogarss
FH e
_,\ld. uﬁvﬂA
< ummw =
i
B . vi 14
o)
o [k >
000
x*
LYY
1Y =+

11.
I

)
| O

7V

O

"
L
”

1]
)
7Y

(o]

19.

18.

17.

16.

15.

14.

11.

]

[ -

o

E‘ AR 4
O

Y4
i 3

|
D]
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C.
Example: 1. 2. 3. 4. 5. 6. 7. 8. 9 10. )
[o) | I n |H7 L P&
z b e JENP] SENNNT) T A0 SRS R SH S I
e e f z g 8|8
e b z
3rd 3rd Root 5th 5th Root Root 5th 3rd 5th 3rd
o m o + M + o M + o M
11. 12. 13. 14. 15. 16. ]7.ﬁ 18. 19 20.
Lk | ) Ry .4 L
0 L K 1 D | -4 M _
%;@—%&Z#ﬁ? R s
0 TI L }V\ '3 hl - B ﬁ#%
3rd 3rd Root 5th Root 3rd 3rd 3rd Root 3rd
o + m M m + m + M m
Level Mastery 4.2.
7 8. o. b 10.
b L
| SAT ) — i ]
5o
Mm7 a7 o7 MM7 mm?7 Mm7 a7 MM7 o7 mm?7
20.
.a'g |
i Il |
Mm7 a7 o7 MM7 mm?7 a7 Mm7 o7 MM7  mm7
Level Mastery 4.3.
Quality: MM Mm 0o [0} mm

Inversion:
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Quality: MM Mm o mm MM
_ f) o o
yan o S — — o
| & an Y [Vl ﬂ¥ [ ® ] ©
Q)\I E ()\ < F-J ©
\\ \\\
\\ \
L teo © bo
O Lh 1 L ® )
o Py - ﬁ [ @) O O —
= o
| . R 1st 3rd 2nd 2nd
nversion:
Quality: o] Mm o Mm mm
_ ) Py |
’{ 'hn " VX ® ) H‘)
| & an Y L VA S ] [~ = K © ]
\Q_)V © ﬂ; [®]
ﬁ [ @) vy
- S I)() H‘, <
L- [ @)
3rd 3rd R 1st 3rd
Inversion:
Level Mastery 4.4.

Various spacings are permissible. Note that some chords have additional tones implied by

the chord structure—for example, a fifth added between a third and seventh within a

seventh chord.

0 o
p’ A | oy | P24 O 1
y 4 ) 1.y O 1 1U4) o ~ [y 22N
&S L 1A © 2 iy K ® ) [l [Py Lo~ s e ) o~ [
\Q)\/ %() (6§ ] %8 TI% [® ] Iry\ © [ - B %ﬂ()" %TI() [ - B 3
O # O
A O
il O Py Pas O Py O
Do o ‘ — PN >
70 P2y ~
7 b6 & 6 b6 5 4 6 5 7
# b5 4 4 b3 5 # 4 # b
3 2 3
) e | | | I’O
o [ 24 Doy 1 ey [ 9] 20K ® ] N
y 4N ~F [ h"” &5 Jn O O ) [Py O
N7 O | > L 2 4 LS ) e ) 14 70 [ - e )
ANIV4 2924 ~ O oL o) o) O oL )
Q) [ Tl bl Ty hl
4 Pas N |
hll [ 1 l ~ . P 2O
V4 ho h o 2O - O
bo bo —
b7 b4 b6 5 7 #7 b6 5 4
5t b b4 4 # 5 b5 2
3 2 3 4 b
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Chapter 4 Self-Test

4.1.

Dy
[ ®]

PO

hs L § ]
<
[®]

/A9 ]

o
Ll 4
5

&

<)
T

fm eh© AbM f#m Db+ bm do

AM

bh e

L 4

!
LY
14

ho
L2 4

©

I

D+

DbM

G* c#m BbM dbo

bbo

Dy
(8]
[®)

jixe ]
e O ]
J K ® )

PN
Lo X D24

To
EM

fo B+

b°

em d#o GhM

AT

Dy

7 <>

Lo
bk § )

[0

10

=8

¢y

LS )

T4y

EM F#M gbm c#t ebo BM ebm

DbM

4.2.

Triad
AM

bbm

Root Third Fifth

Quality
major:

Cy

Db

Bg

Bb
G#

minor;

G#+
dl)o

Dx

augmented:

Ab

Fb

Db

diminished:

BbM

Bb
Ebb

E4

major:

EbbM

e’

Bbb

Gb

Gt

major:

diminished:

dfm

Ay
_Fg
C

Fg

minor;

Bb+
fm

D
Ab

Bb

augmented:
minor:
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[Z D24
S
[2 D24

D1

[ ® )

4.3.
0
o b
{ey

7 &S
S
S

Eb Mm’  AbMM7 97 E MM’ Bb Mm’  g# 97

c# mm’

[§]
[ © )

11

Lbh e

H bh” | &5

by

TR ICY

P

bb 07

b7 &

<>

22 A< 4

rax

a mm7

F# MM

c# o7

eb mm? c 97 db mm7

B MM’

T o3
DO
Eb MM’

Py
7 &S
S

[§)
) ]

[ ¢
[ ¢
X 0]

(9]
D

g¢7

c#mm’  F#Mm’  GhMM’  g#©7 e mm’ 97 AMM’

497

l h e
" o

hO
hl ¥V O
L/ B ® 2

o

WO

SO VRAK § 54

Pay

L § 2

[§]

>

£
=
x

A u b
o W

4.4.

O vy

\O

1 h D)

Mm3

P8 )
MM5

o

e )

W

Uh

)

|,

il D

LS )
HTI_&

1 bb e
1 7V o
h"V | &

Pay
[ ® 22d

[ ]

PO

1

e

@3

Mm

6

Mm3s

MM2

Y]

AN

Pas
I §

haO

L 4

DO

1

19

(9]

- i

[ © 2od

- 7=

O v

32 Mm

Mm 2
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Chapter 4 Apply This!

4.1.

Measure 2, quarter-note beats 1 & 2:
Measure 3, quarter-note beats 1 & 2:
Measure 3, quarter-note beats 3 & 4

(piano only):

Measure 4, quarter-note beat 3

(right-hand piano only):

Measure 5, quarter-note beats 3 & 4
(piano only):

Measure 6, quarter-note beats 1 & 2:

Measure 6, quarter-note beats 3 & 4:

Measure 7, quarter-note beats 1 & 2:

Measure 7, quarter-note beats 3 & 4

(piano only):

Measure 8, quarter-note beats 1 & 2:

Measure 8, quarter-note beats 3 & 4:

Measure 9, quarter-note beats 1 & 2:
Measure 10, quarter-note beats 3 & 4

(piano only):

Quality:

M

o7

Mm7

MM7

MM7

mm?7

mm?7

MM7

o7

mm?7

Mm?7

Inversion:

6

36

RN analysis:

Ve

vii

Ve
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Measure 11, quarter-note beats 1 & 2:

Measure 11, quarter-note beats 3 & 4:

Measure 12, quarter-note beats 3 & 4:
Measure 13, quarter-note beats 1 & 2:
Measure 14, quarter-note beats 3 & 4:

Measure 15, quarter-note beats 1 & 2:
Measure 28, quarter-note beats 1 & 2:
Measure 28, quarter-note beats 3 & 4:
Measure 29, quarter-note beats 1 & 2:

Measure 30, quarter-note beats 3 & 4:

Measure 31, quarter-note beats 3 & 4:

Measure 35, quarter-note beat 3:

"7

Mm?7

o7

Mm?7

Mm?7

b

Music Theory Remixed, Appendix

6
5

(root)
(root)
(root)
(root)

7

— 4 —

4.2.
1. 2.
Root: D
Quality: M m
Inversion: Root Ist

2nd

il

vi

37

See the chord symbols in Example 4.7 of the text. In the first two chords, the E is a “color

tone” and not considered part of the triad.

O &
7]

{* o O
© ©

¢

¢

Ml D
Z A W]

==

[blank] 6

=
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=
O

i .
1 ot
7]

=

that might be used as a model for comparison.
2

[ an Y
hal N1

rax

20

4.3. Various voicings/realizations are possible. The following is one possible rendition

Kevin Holm-Hudson

P &~

00 \O
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4.4.
C Dm/C G7/B C Am/C D/C
V AN £ I 6 ) e e < ©-
[ fan Y O O O O O e ]
SES 2 ° #
8 o0 8 8 8 o0
_q-: £
7
7 G/B C/B Amin7 (or C/A) D7 G C#dim/G
) o
— o o o 3 fo
S 8 8 %8 S 8
8 oo <L o Q b
e}: ~ x [ ® )] [ ® )
7 o
13 Dm/F Bdim/F C/E FE Dmin7 (or F/D) G7 C
o S O
N O > O
\.j/ = g :; O 6 O 8
8 8 B s
AT © 11’8 (9] O - — (0]
V4 ~ ~ O

Slight variants on the above (as noted in the text) are permissible, for instance “CM” or
“CMaj” instead of “C.”

Level Mastery 5.1.

. .. "
Eb: Vi g Vg ii® o I g o vii® o VI ph: IV g II* ph: VI . iii

(natural
minor)

11. 12. 13. 14. 15. 16. 17. 18. 19. 20.

| " e . n Q
rz.-nl;lo--.—-c_-xo_-g—l
\a — & S——.L O S— > S—
ul "o
Db; 111 el): VI g# v a \'% BI, 1l C#: Viio g v b: #Vio F: v e: 110

(natural  (melodic
minor) minor)
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eb: #vio

g#: vii®

f#: iv

B: V Ab: iii

vi b ii®

A:

ab: VI

#vi® Eb: IV

a:

(9]
[ )]
O

10.

ho
©O
(6]

]
1)

(9]
2L 0 )

HO

(9]
[0)

o
O
[§)

N2 O

6
ap: iv® F V4

VI

g:

20.

19.

18.

17.

16.

15.

14.

13.

12.

11.

O

oo o=
ek ..
on

o

eon|
= v v D
o3,

eon|
£ =
6I

ore 7
LN d
>

00| —
Humu £
[n

O

-01

e

. N B

O <+

=

Yo

y

o

ool|l
x| £
Q

\O

@1

g6
194 B
Ne)
oo~
ui.N w
NG =

I
T €D
m

1. 7€)
(0]
Pay
©O

(9]
1 €D

.4
7O
Bb: vi6 e: VII6

1. €
0L 6 ]

B

[P
©O
(0]
(9]

Y
T
"

O
S
O
O

) o
P’ AN 8 )

440
-

g vii® Bb: v

¥ AW
&
)

6
Db:visa Ct#: Viio6

6

bb: 114

...0
B:iii

6
f: V4

6
E: 14

(natural minor)

1

b, "8

20.

, XO

9.

1

18.

1.
Lf\

49

6.
iy
15 Eaa—

1

15.

4.

1

13.

2.

1

O
©O
[§)

A0 )

8

11.

i ab: VI4

eb:ii®4 Bb:iii® G:vi4 b: V4 Ab: VS #: v1° g#: vii

Eb: ii®

f#: ivg
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Level Mastery 5.2.

a.

10.

7
>
.
7I
A
=
{1 %]
TN ..
a
—
=
.
m

Bt

.c.
~
=3

9980 2

N Y b

5

il

wed

_|en ..

N

m

seed T

_len o
.

s

~

S

sed|

N Ly ..

3

L
y =

&
@

(melodic
minor)

15.

(harmonic

minor)
20.

19.

18.

17.

16.

14.

2]
w O

1
Bp: 1’

o7

.3 4

D: vi’ f#: il

o7

eh: vi

Ab: V7 R oiii?

=€)

e ]

I © 2

O

P ]

B <o
v“” o=
- .o
84}
g E
- - ..
m
<t on
>
P
m
g on
>
—
= ..
M

=t
he
-

-V
VI .o
o N
<
Neoilel
b =
=
O
<t on
=
=
=
a
-
N
m
TS
2
5
0 <o
S
Jo &

(melodic
minor)

19.

18.

17.

16.

15.

14.

13.

12.

11.

AP ¢ ]
e
10.

[l

ho
'S

!

[ § 2o

Pay

o) O

bl 1)1

o TS
Re| =
I"whv M

O

WA =

>

= . v ..

e = = A

U) <t N

B =

| =~ F

<t on

onwo S

N &
le o~

1Y >

aplan) o

W || e

00
mi.N N

_{e [Ra]

ccnw A
~

mul

S=H >

3

<+

ods =

Y| S

o0

el &=

|®]

NDe

Pa

PRI od

%ﬂﬁ‘ [ )

()
.6
5

F#: 111

b: vii®’

O =

4
b: VII3

[ § 22

6

17.

16.
14

T AP O )

G: vis

¢4

E:vii' 3

15.

£ 1117

14.

P S )
"

LA

6

13.

P2 ]

¥h

6
5 ct#:Vs

Db: IV

12.

ST

09

.4
B:iiip

11.

9

il
f
A:vi’

o)
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a.
Grave T PD T PD D
o) | .
S A r— f —— (4] iz 3 ) <
. [ 2 WA O S I .7 Bl P S I I
ANV 4 =l & 1 ] 1 ] |
o & o I I ! ! !
Since by | man came death, since by | man came death,
o) | | .
A A — ; T ] y Z— f T i —t—
. [ < WA O S f T I P Su— T T 7] L — 2
ANV 4 1 ] 1 [~ O = & | [ Dl 9 ]
o = o =4 e hd e @ n ~
Since by | man came death, since by man came death,
o) | | | | , >
T e ] ' I 4 (0] y -y > i ya- - —) > il Py
: :@w - E— S 4 e L — 1 B - oy ©
Y] ' [ [ [ I [
Since by | man came death, since by man came death,
b e Fr . > sty
= ! i L ! ! !
Since by man came death, since by man came death,
o 6 - 5
g 4 - 3
a i e v i v v
b.
more than an octave between
violin 2 ("alto") and viola ("tenor") rd doubled
(briefly)
PD D TP D [T] PD D PD D T
Dty e . = |
(e e e e e e e e e
NI f i I —AeH G —= i I I L —= i
(3] | I L_J | | | f ) | | [
L . crossed
Vin. J dim »p — P _yoices
o # . I , I
2 s " o € il Y et T f — I il > ] 7 J —%F T
(o *4 €, B I R B EEEEEE R e e
5 Tl " * * R . v
dim. P = | p
] — 1 ] — __!_l !
Via gt F———F e e L e S '
e e Fr =
j S = ' N L [
S — | dim. P S — |p
veoh (e e e e ey
— ——— | = |
S dim. P S —p
: 6 7 4 6 7
B: IV V3 I 1V I4 V' vi IV V3 1 1V 1 \'% |
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TPD D T PD— D T PD— T PD D
Munter. (Lively)

Die Ro- se, die Li-lie, die Tau - be, die Son - ne, die liebt' ich einst al - le in Lie - bes-won - ne,

4 sRe Do by N o Ry DNony N s Ry Novs
"’{“ﬂﬁ % :] yi i I\’l 1 Iql T 7 IK‘[ 1 Iq Ji yi 13 7 I\i ﬂlk)ﬁlﬂ R}q t\"
5 , SrisEses

i 2~ H—_E#H & & 1]
V4 hoy J [ Vi /e 1/ ef /N i /
hi yi v [ VvV T ri
D: I i IV vii®® 1 iii IV wvii®® 1 i IV 1 i® x— v

5.1.
o) L ,
P’ A 1 € bl 7Y ey € L. PN
y 4N P 8] h h Ve 9§ 2 O 7924 [-d 0 aud (0]
| o Y JID-2 4 VO v P4 Pk e ) e V &> VAL ] 1 €
ANIVAN - 2 4 (9] ~7 4 [ ® 2 P24 1 < hal¥
S ” g 8 7 5o
6 4 6 6 4 6 4
A:iii5 F: 1V 3 Ab: V5 f#: VIS e V3 d: ii?7 E:vii®S  Bh: V2
. < . 1ha
A | (0] - PN - -2 4 [- Py 1 1 O
¥ o A S ] e S ] L © aid w T [ D24 1 Iy
4 h Ty h AP LT €) VA ® ) O 7 h” &3
L d LA 4 b 8 ) L0 ) O LA
O T 40 L
4 4 6 4 4 6
g 1113 Eb: vi2 F# 17 b: VS5 G:vii?2  D:vi2 eb: VI f1iif5
o | b b4 n n
Y L TT D | h. o O 7 O 1) o PaT® ]
T ey [ ¢ O [o 24 o 4€) hl W | Pas
% o ~ D1 <) D24 K ¢ ) o 24 11X © e
A ® ] [~ FYED 4 T o ~LP ~ . €
O g © PO
4 6 4 4 6 6
B: V3 bb: ivs Bb: vi3 ot vii®7 c#: V2 e: 1117 A:vis Ab:iii 5
||€\ . o fe L2 o b
[ Pay [ 4 1 oY L. A2 b L ® ] .7V O F
>4 o h e o & Tt D 10 [§ . Y
[ -2 4 [ © 2 L= 4 ~ [~ B [0 ) L2 4
[.E. D24 ~ [ 24
=8 =8
6 4 6 6

4 y
c#: ii?7 d: V2 c:ii? 5 E: V7 B:12 g VIS D: i’ A:ii S
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b

|

£ £ |3

PD

ii

!

J 3

23 53

PD
Vg

t

77~

o

A/
x
3
L) J 4

Jr

B

1 7

Ab:

| & o W)
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Level Mastery 6.1.
Various answers are possible. The melodies below are provided as suggested guidelines.

Numbers refer to (consonant) intervals above the bass.
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Level Mastery 6.2.

a. 1. parallel 2. oblique 3. contrary

b. 1.contrary 2. oblique 3. parallel 4. similar 5. similar
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c. 1.oblique

2. contrary

Level Mastery 6.3.

3. parallel

4. parallel

Music Theory Remixed, Appendix

5. similar

46

6. contrary
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Level Mastery 6.5.
Numbers refer to intervals above the bass. Dissonances are in parentheses.
a.
l
0 - - oo P o
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Chapter 6 Self-Test

6.1.

oblique contrary
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O
©-
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oblique similar oblique

oblique

— —
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6.2.

a.

Generally well formed, with a single focal point and mostly conjunct motion; one

leap is followed by a step in the opposite direction. The melody begins and ends

on the tonic.

This melody is too disjunct. The first leap is too large (a sixth); other leaps are

followed by another leap, or by a step in the same direction rather then “filled in”

with a step in the opposite direction.
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c. Measures 4 through 6 contain two leaps of a fourth in the same direction, and the
second leap is an augmented fourth (tritone). The last four measures outline a

whole-tone tetrachord.

Chapter 6 Apply This!
6.1.
iz ~ A =k
TPYTI I 224444 o
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6.2. Composition.

Various solutions are possible.
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(Asterisks indicate tendency tone resolutions involving chromatic alteration.)
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Level Mastery 7.3.
a.

d. HC;IAC

g. HC;PAC
Chapter 7 Self-Test
7.1.
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Chapter 7 Apply This!

7.1.

Even though the downbeat of the final measure appears to spell out a second-inversion IV

chord, the chord is the product of non-chord activity as shown in the first interpretation
below.

F- ﬁ . PAC

\
.=

|
. . s ° o =
ANV I I I I P_P_P_f T —
Y| [— T — l \r—)—@ )] r
And a par tridge in a pear tree!

!

TI™ | 1e—
179 [%—
g,
=

%i

The second interpretation (following) is problematic. First, the “deceptive” cadence does
not occur at the end of the phrase—the move to the tonic after the IV implies a plagal
cadence. A second problem is that the movement to the tonic happens on the metrically
weak second beat, whereupon it is held for three beats—creating an awkward

“syncopated” harmonic rhythm.
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ANIY I IP {P IP P_P_P_E F =
© And a pjr EL !n_l a pear tree!&
e r: —

6
C: v IV4 I



4

| Vg
1 h A
=4

or or
open
Il

57
b: i

b~
e V7
|

g™~
e

b'é'yw

1T T &7

AR Y]

d pd

i 7 L7 07

L

D i

1| D&

g#: V4
close

| ﬁﬂ?ﬁ

4

or or
open

Ci#: iii

s =
I =

hi)

7
or
open
[ =l
- Wi

o wE L
L
6
gV

T

"l
or or
heo
s VI

<
Il

PN~
[#)

#'rl
close

E: ii®

e

L

VI ”)
or or
open

.

L [. oW1
[. =W . 1 di

4] gadtdl d

Ded DVEd Vg

(other doublings
D

also possible)

VI Jad

Py

| & T
Py

”II)

Il
h e~

close

r

I A1 & 7 9

Music Theory Remixed, Appendix

[Pl

o

f#: VI eb: vii® Ab: vi®
close

T =

I A
¥l

W

P

459595

TR GG

P
1y~
=L d

il
open

he “h e
=

Ll

Py

=
~

11

P

PlhoP

2
=)
|

[#]

Y 7 (T
G:IV® Bb: 14
close

[ £ an ) |

(other voicing solutions are possible)

[ £ o WV
A3V

1)

%)
o)
el O

Z

Sl N el el

Kevin Holm-Hudson
Level Mastery 8.1.
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Level Mastery 8.2.
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8.2.
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8.3. Various soprano parts possible and, hence, various voicings.
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8.1.
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* _ indicates third of chord is doubled rather than the root
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Level Mastery 9.1.
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Level Mastery 9.2.
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Level Mastery 9.3.
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Chapter 9 Self-Test

9.1.
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9.2. Various voicings are possible. The following is one realization.
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Chapter 9 Apply This!
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Chapter 10 Self-Test

10.1. Various voicings are possible.
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Chapter 10 Apply This!
10.1.
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11.2.
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Level Mastery 12.1.
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Level Mastery 12.2.

[ | | ! I | | | H
1 5 )
d.

The first three examples in Level Mastery 12.1 are very similar in terms of phrase
structure; the differences are in the types of cadences found at the end of each phrase, and
the presence or absence of repetitions. 12.2d is unusual in that it is asymmetrical; the

second phrase may be further subdivided into three two-measure subphrases.
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Chapter 12 Self-Test
l. a
CONTRASTING PERIOD
ANTECEDENT PHRASE
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Self-Test 12.1a is an example of a contrasting period, with the antecedent phrase
measures 9-12 and the consequent phrase measures 13—16. One might be tempted to
analyze measure 14 as a [IV:PAC, but the fact that the voice continues through the
measure—only momentarily delayed by the fermata—would seem to eliminate it as a

true cadence.
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b.
PARALLEL PERIOD
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C.
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The overall form of the excerpt is abb’.
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PARALLEL PERIOD
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(PAC) (second phrase extension) PAC
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The form is a phrase group, form abcc (where ¢ is the label given to the phrase extensions).
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Chapter 12 Apply This!
12.1.

__________________________ SIMILARPERIOD .
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