
Companion  Web Page 

The Companion Web Page contains a variety of re- 

sources to augment the Visual Literacy Workbook. 

The right column of this page contains a list of the 

accompanying elements and the chapter pages in 

which they appear. 

The topics are a detailed list of formal concepts 

found in Part I of the text; their counterpart the 

objectives, list the goals for each of the Analysis 

sections in the chapters of Part II. 

The image links in the chapters of Part I con- 

tain the figures in each chapter, while those in 

the chapters of Part II are suitable variations for 

student analysis, and may be printed or projected 

for that purpose. 

The printable PDFs consist primarily of the 

text’s appendix resources with suggested exercises 

to hone student skills and practices that are im- 

portant for the successful completion of the Visual 

Analysis Outline. 

Suggestions for continued reading pertain to 

chapters that touch lightly on formal subjects that 

are beyond the scope of this book, but may be of 

interest to the reader. 

 

 

 





Visual Literacy 

We are exposed to an abundance of visual imagery 

on a daily basis and may easily look but not really 

see. What is visual literacy? Visual Literacy is the 

ability to see a Visual Image and understand its 

Form and Content, much like reading the text of a 

book or electronic screen. 

 

 

http://www.metmuseum.org/art/collection/search/490012
http://www.metmuseum.org/art/collection/search/483161
http://www.metmuseum.org/art/collection/search/435883
http://www.metmuseum.org/art/collection/search/435904


The Visual Image 

In this chapter we will become familiar with the 

vocabulary used to describe the basic parts of a 

visual image. 

 

 

http://www.metmuseum.org/art/collection/search/436533
http://www.metmuseum.org/art/collection/search/435814
http://www.metmuseum.org/art/collection/search/435876
http://www.metmuseum.org/art/collection/search/483172
http://www.metmuseum.org/art/collection/search/369096
http://www.metmuseum.org/art/collection/search/390172
http://images.nga.gov/?service=search&amp;action=do_quick_search&amp;language
http://www.metmuseum.org/art/collection/search/483169


Gestalt, Unity and Variety 

In this chapter we will further investigate the 

relationship of the visual image to its parts, rely- 

ing heavily on Gestalt Psychology of Perception to 

guide us. 

 
 

http://www.metmuseum.org/art/collection/search/483297
http://www.metmuseum.org/art/collection/search/483126
http://www.metmuseum.org/art/collection/search/480895?sortBy=Relevan
http://www.metmuseum.org/art/collection/search/251050
http://images.nga.gov/en/search/do_quick_search.html?q=weenix
http://www.metmuseum.org/art/collection/search/441227
http://www.metmuseum.org/art/collection/search/267426


Color 

In this chapter we will review some basic aspects 

of color, and color terms, though color theory is a 

broad subject and goes well beyond the scope of 

this book. It will be useful to know some basic vo- 

cabulary to better identify the color one sees and 

the role it plays in the visual image. 

 
 

Zelenski, Paul, Fisher, Mary Pat, Color, 3rd ed.. Upper Saddle River, NJ: 

Prentice Hall Inc., 1999. 

 

http://www.getty.edu/art/collection/objects/3977/simon-bening-the-arrest-
http://www.metmuseum.org/art/collection/search/435809
http://www.youtube.com/watch?v=YV4YGUAHPJU
http://www.youtube.com/watch?v=YV4YGUAHPJU
http://www.youtube.com/watch?v=YV4YGUAHPJU
http://www.youtube.com/watch?v=YV4YGUAHPJU
http://www.youtube.com/watch?v=x0vEZP6WpdY
http://www.youtube.com/watch?v=x0vEZP6WpdY
http://www.youtube.com/watch?v=x0vEZP6WpdY
http://www.youtube.com/watch?v=x0vEZP6WpdY
http://www.youtube.com/watch?v=NiO-e6aoF-8
http://www.youtube.com/watch?v=NiO-e6aoF-8
http://www.youtube.com/watch?v=NiO-e6aoF-8
http://www.youtube.com/watch?v=NiO-e6aoF-8
http://www.youtube.com/watch?v=GCZe_nef3y4
http://www.youtube.com/watch?v=GCZe_nef3y4
http://www.youtube.com/watch?v=GCZe_nef3y4
http://www.youtube.com/watch?v=GCZe_nef3y4
http://www.colormatters.com/color-and-design/basic-color-theory
http://www.colormatters.com/color-and-design/basic-color-theory
http://www.colormatters.com/color-and-design/basic-color-theory
http://www.colormatters.com/color-and-design/basic-color-theory
http://www.worqx.com/color/
http://www.w3schools.com/colors/colors_theory.asp
http://www.w3schools.com/colors/colors_theory.asp
http://www.w3schools.com/colors/colors_theory.asp
http://www.w3schools.com/colors/colors_theory.asp


Illusion of Space 

In this chapter we will examine the illusion of 

three dimensional form and deep space on a two 

dimensional, flat surface. 

 

 

Enstice, Wane, Peters , Melody, Drawing, Space, Form and Expression. 

Upper Saddle River, NJ: Pearson Education, 2003. 

Lawson, Philip J., Practical Perspective Drawing. New York: McGraw-Hill, 

1943. 

Mendelowitz, Daniel M., Farber, David L., Wakeham , Duane L., A Guide to 

Drawing, 7th ed.. Belmont, CA: Thomson Learning, 2007. 

Powell, William F., Perspective. Laguna Hills, CA: Walter Foster, 1989. 

Sale, Teel, Betti , Claudia, Drawing, A Contemporary Approach, 5th ed.. Bel- 

mont CA: Wadsworth Thomson Learning, 2004. 

http://www.metmuseum.org/art/collection/search/418394
http://images.nga.gov/en/search/do_quick_search.html?q=simon%2Bbening
http://www.metmuseum.org/art/collection/search/387821
http://www.metmuseum.org/art/collection/search/363887
http://www.loc.gov/item/2015646049/
http://www.loc.gov/item/2015646049/
http://www.metmuseum.org/art/collection/search/391965
http://images.nga.gov/?service=asset&amp;action=show_zoom_window_popu
http://www.youtube.com/watch?v=H8nNuiiZIew
http://www.youtube.com/watch?v=H8nNuiiZIew
http://www.youtube.com/watch?v=H8nNuiiZIew
http://www.youtube.com/watch?v=H8nNuiiZIew
http://www.youtube.com/watch?v=eOksHhQ8TLM
http://www.youtube.com/watch?v=eOksHhQ8TLM
http://www.youtube.com/watch?v=eOksHhQ8TLM
http://www.youtube.com/watch?v=eOksHhQ8TLM
http://www.britannica.com/art/aerial-perspective
http://www.britannica.com/art/aerial-perspective
http://www.mos.org/leonardo/activities/perspective
http://www.mos.org/leonardo/activities/perspective




Balance 

In this chapter we will explore the distribution of 

visual weight in relationship to the picture plane 

know as Visual Balance. 

 
 

http://images.nga.gov/en/search/do_quick_search.html?q=morisot
http://www.metmuseum.org/art/collection/search/343661
http://images.nga.gov/?service=asset&amp;action=show_zoom_window_popup
http://www.metmuseum.org/art/collection/search/373072
http://images.nga.gov/en/search/do_quick_search.html?q=mucha
http://images.nga.gov/?service=search&amp;action=do_quick_search&amp;language
http://www.metmuseum.org/art/collection/search/436253


Emphasis and Eye Flow 

 
In this chapter we will examine the visual attrac- 

tiveness of design elements of high contrast and 

their function within the visual hierarchy to create 

areas of focus and eye flow through an image. 

 

 

http://www.metmuseum.org/art/collection/search/11122
http://www.metmuseum.org/art/collection/search/436262
http://www.metmuseum.org/art/collection/search/380701
http://images.nga.gov/?service=asset&amp;action=show_zoom_window_popu


Proportion 

In this chapter we will discuss Proportion as it 

relates to the configuration of the picture plane 

and the harmonic placement of design elements 

within it. 

In order for the information in this chapter to 

become more tangible we will explore dynamic 

proportion as it applies to rectangles through a 

series of geometric constructions and proportion 

identifications. 

In the first exercise use a pencil, straight edge, 

and compass to construct figures 2–5 on the 

Dynamic Symmetry & Related Proportions work 

sheet, located in the appendix of the text and as a 

PDF on this page. 

In the second exercise determine the propor- 

tions of the rectangles in the Proportion Exercise 

Sheet which is also located in the appendix of the 

text and as a PDF on this page. 

 

 

Elam, Kimberly, Geometry of Design, Studies in Proportion and Compostion. 

New York: Princeton Architectual Press, 2001. 

Fletcher, Rachel, Infinite Measure, Learning to Design in Geometric Harmony 

with Art, Architecture and Nature. Staunton, VA: George F. Thompson, 2013. 

Hambridge, Jay, Practical Applications of Dynamic Symmetry, Ed. Mary C. 

Hambridge, New York: Devin-Adair, 1960. 

Hambridge, Jay, The Elements of Dynamic Symmetry. New York: Dover, 1967. 

Hemenway, Priya, Divine Proportion, Phi in Art, Nature,and Science. New 

York: Sterling Publishing Inc., 2005. 

 

 

 

 

http://www.youtube.com/watch?v=Q4e6tGKyeus
http://www.youtube.com/watch?v=Q4e6tGKyeus
http://www.youtube.com/watch?v=Q4e6tGKyeus
http://www.youtube.com/watch?v=Q4e6tGKyeus
http://www.heamedia.com/Documents/Geometry/A_


Structure 

 
In this chapter we will explore internal frame- 

works, or Structures that aid in the organization 

of negative space and the creation of harmonic 

relationships between design elements. Structures 

form the skeletons on which the body of the image 

rest, and like the human form are seen only indi- 

rectly through the flesh of the design. 

The Visual Analysis relies on the harmonic 

armature and the rabatment of a rectangle in the 

assessment of the harmonic placement, dynamic 

repetition and the compositional balance of design 

elements. 

Construction of the harmonic armature and ra- 

batment of the a rectangle will aid in understand- 

ing their function and application. An instruction 

sheet for each is located in the appendix of the text 

and as a PDF on this page. 

Follow the detailed instructions of the Harmon- 

ic Armature Sheet to draw an armature in a Root 

2 rectangle and a square divided into two Root 4 

rectangles; remembering that the armature has 

very limited use in a square. 

 

 

Carter, Robert, Day, Ben, Meggs, Philip, Typographic Design Form and Com- 

munication, 4th ed., Hoboken, NJ: John Wiley, 2007. 

Elam, Kimberly, Grid Systems. New York: Princeton UniversityPress, 2004. 

Hurlburt, Alan, The Grid. New York: John Wilely, 1978. 

Jacobs, Michael, The Art of Composition, A Simple Application of Dynamic 

Symmetry. Rumsford, NJ: Prismatic Art, 1956. 

 

 

 

 

 

 

http://www.metmuseum.org/art/collection/search/436122
http://www.metmuseum.org/art/collection/search/437536
http://www.metmuseum.org/art/collection/search/437528




Compositional Dynamics 

In this chapter we will examine gravity as a visually 

analogous force in pictorial composition. 

 

 

http://www.metmuseum.org/art/collection/search/437317
http://images.nga.gov/?service=asset&amp;action=show_zoom_window_popu
http://www.metmuseum.org/art/collection/search/369133
http://www.metmuseum.org/art/collection/search/13215


Visual Content 

 
In this chapter we will further investigate the im- 

age as a vehicle for communication. The study of 

pictures and their meaning can be an area of great 

complexity, the subject matter of Aesthetics (phi- 

losophy of beauty), Semiotics (study of signs and 

symbols), Hermeneutics (methodological inter- 

pretation), all of which are well beyond the scope 

of this book. In our study of visual content we will 

take a simple, systematic approach to the subject. 

 

 

http://www.metmuseum.org/art/collection/search/12665
http://figure/
http://www.metmuseum.org/art/collection/search/361587
http://www.metmuseum.org/art/collection/search/436839
http://www.metmuseum.org/art/collection/search/11050


Visual Analysis Outline 

 
The Visual Analysis Outline is the vehicle for the 

application of the information in Part I to a vi- 

sual image. The chapters in Part II give detailed 

instructions for completion of each section in the 

outline. 

We recommend that all rough book and finished 

analysis work be hand written. There are two links 

to articles on this page that extol the virtues of 

handwriting over the digital keyboard, as well as 

PDFs for a Handwriting Exercise, Visual Analysis 

Layout, Rubber Cementing Instructions, and Visual 

Analysis Outline, Gestalt Analysis. 

The exercises listed on this page take the form of 

suggestions for using the instruction sheets. 

 
. 

 

 

 

 

 

 

 

 

 

http://www.metmuseum.org/art/collection/
http://www.metmuseum.org/art/collection/
http://www.flickr.com/photos/eo-
http://www.flickr.com/photos/eo-
http://www.flickr.com/photos/eoskins/6058925509/in/photostream/
http://www.flickr.com/photos/eoskins/6058925509/in/photostream/
http://www.npr.org/2016/04/17/474525392/
http://www.npr.org/2016/04/17/474525392/


Shape Type and Distribution, Section 1 

 
The Shape Type & Distribution section is of key 

importance in developing one’s powers of obser- 

vation, or Abstracting Vision. Pick an image to 

analyze that is rich in a variety of representational 

forms )refer to the Suggested Artist/Artworks List 

page in the appendix or the image links on this 

page). 

 

 

http://www.getty.edu/art/collection/objects/3977/simon-bening-the-arrest-
http://www.metmuseum.org/art/collection/search/435809


Gestalt, Section 2 

In this section of the analysis we are going to 

examine the composition to find examples of the 

four aspects of Gestalt: Proximity, Continuation, 

Closure and Similarity. Starting with the broad 

view or Forest View we will determine the most 

prominent examples of each. 

. 

 

http://www.getty.edu/art/collection/objects/3977/simon-bening-the-arrest-
http://www.metmuseum.org/art/collection/search/435809


Balance, Section 3 

 
In this section of the analysis we are going to de- 

termine the type of horizontal balance; symmetry, 

near symmetry, asymmetry employed in the image 

that is the subject of our examination. 

 

 

http://www.getty.edu/art/collection/objects/3977/simon-bening-the-arrest-
http://www.metmuseum.org/art/collection/search/435809


Focal and Accent Points, Section 4 

In this section of the analysis we are going to iden- 

tify points of emphasis, or accent points and exam- 

ine their role in guiding the viewer’s reading of the 

visual image. It will be important to recognize the 

three most important contrasting elements in the 

visual hierarchy, the focal point (element of high- 

est contrast)and next two accent points of highest 

contrast. 

 
 

http://www.getty.edu/art/collection/objects/3977/simon-bening-the-arrest-
http://www.metmuseum.org/art/collection/search/435809


Geometry, Section 5 

 
In this section of the Analysis Outline we are going 

to examine the foundational design configuration 

of our image. 

 

 

http://www.getty.edu/art/collection/objects/3977/simon-bening-the-arrest-
http://www.metmuseum.org/art/collection/search/435809


Compositional Dynamics, Section 6 

The interaction of dynamic forms within a com- 

position plays and important role in establishing 

its emotional tone. The dynamic orientation of 

its forms can evoke a wide range of feelings, from 

serenity to wild excitement and action. In this 

section of the Outline we are going to determine 

how these forces are at work within the our image 

by identifying the dominant (most prominent), the 

subdominant (middle prominence), and subor- 

dinate (least prominent) dynamic orientation of 

the elements in the design. We will be working to 

establish the basic Dynamic Contours within the 

image. 

 

 

http://www.getty.edu/art/collection/objects/3977/simon-bening-the-arrest-
http://www.metmuseum.org/art/collection/search/435809


Bracketed Observation, Section 8 

 
In this section of the Analysis Outline we will be- 

gin the process of discerning the visual content of 

the image under our consideration. We recomend 

that you pick images that have undergone some 

formal anlayisis (Visual Analysis sections 1–7). 

 

 

http://www.getty.edu/art/collection/objects/3977/simon-bening-the-arrest-
http://www.metmuseum.org/art/collection/search/435809


Contextual Association, Section 10 

In this section of the Outline we will correlate 

the information in the bracketed observation and 

contextual information sections to determine their 

narrative and symbolic significance. 

 

 

http://www.getty.edu/art/collection/objects/3977/simon-bening-the-arrest-
http://www.metmuseum.org/art/collection/search/435809

