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APPENDIX 5:
SELECTED ANSWERS TO
TEXTBOOK EXERCISES

This appendix provides answers to selected exercises in the text (by chapter). Select an-
swers are given for exercises through Chapter 24; all answers are provided for instructors
in the Instructor's Manual.

EXERCISE 1A.1

C.
A A A A A A A A A A A A A A A A
1 2 3 4 5 6 7 1 1 2 3 4 5 6 7 1
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Ab major Db major
F.

Eb major Ab major Bb major
EXERCISE 1A.2
A. Extra credit:
0 —— m |
I Il Il Il Il Il Il

D major

A-65

10/6/15 10:27 AM



A-66 THE COMPLETE MUSICIAN
E. Extra credit:
| | # ﬂr O — | "
I I I [ I L
1 1 1 1 M @ iy 1 1 1 1 1}
I I I |1 u I I I I 1]
T y T T
C# major B major

EXERCISE 1A.3

Half steps are shown in bold. Step-and-a-half intervals (i.e., augmented seconds) are underlined. All others
are whole steps.)

A2. B-C-D-B-F-G-A-B’

B2. A-B-C-D-E-F4+G#+A-G-F-E-D-C-B-A
C2. B—C-D’-E—F-Gr-A-Bb

D2. E-F-Gh—Ab-Bb—Cr—Db-Eb

EXERCISE 1A.4  (Writing Scales)

A2. G-A-B-C-D-E-F4G (Cis 4 in G major.)

B.2 B-C-D-E-F-G-A-Bb (D is the mediant in B> major.)

C2. D-E-F-G-A-B—CtD (C#is 7 in D harmonic minor.)

D2. E-F#-G#A-B-C4D4-E (The relative major of C§ minor is E major.)

E2. F4-G4A-B-C4Di-Et-F4E-D-CtB-A-Gé-F} (The relative minor of A major, in melodic form,
is F# melodic minor.)

F2. A-B-C#D-E-F4G#-A (The parallel major of A minor is A major.)

EXERCISE 1A.5

C.
A A A A A A A
1 2 3 4 5 6 t7 1
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\J I 1 1 I
I 1 1 1 1
1 1 1 1
| T
| |
C harmonic minor
D.
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G harmonic minor
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B natural minor B harmonic minor
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Appendix 5 Selected Answers to Textbook Exercises

EXERCISE 1A.6

B. Melodic minor

D. Harmonic minor

EXERCISE 1A.10

B. Minor seconds in B> major: D—Eb, A~Bb.
C. Major thirds in the C harmonic minor scale: E--G, G-B, A—C.

EXERCISE 1A.11

EXERCISE 1B.3
A.
2. beat = ﬁ division

COM/?oand

simple or compound?
S/Amp/e

3. beat = J division = | J
B.

2. simple triple: J\ = 1 beat
5. compound triple: J\ = 1 beat

EXERCISE 1B.4

5 8JMITINT3UI
e 4JJad )l

EXERCISE 2.1

Answers will vary.
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A-68 THE COMPLETE MUSICIAN

EXERCISE 2.2

A. climax outlines 7ths B.
" | | |
= ——= o —* —°* =+ 5 i > i
%—o—' = o—i & = s - s - o H
| | | |
too conjunct (uninteresting) ends with
leap
C. D. outlined 7th
A £ & @ 1T @
| ] 1 | | I |
too much sequential repetition d5 leap

EXERCISE 2.3
C. Schumann, “Wichtige Begebenheit,” from Kinderscenen, op. 15

A

. A A
%%E 0§ s 5w T8 ag ¢ . & il
TOLEE P TRt d 55 wad g
! . . — mf A contrary
o |2 4o > A he . [—
Ty 1 iy 1
Vast) 55 e £ ] ; :
v fe ¥ ¢ 4 g * . dg o
I - v v @ v 3 37 =g e hF E
8(6) 3 3 3 6 3 3 3 8 3 3 ; ,
ds 6 8 (d5) d5 6 8 6) ds 6 8
EXERCISE 2.4
D
_ counterpoint D aug?2nds D unrecovered leap D must end on
begins on — [ Il 1 [ 1 1
incorrect X = 4o = o = T o ~
pltch % VII ©- \\ [ 8 ] \\ / \\ [ 8 ] © \\ [ % ]
2 ] [ 4 ] 6 6 4 ] 8 8 5 5 [ ‘2‘ ] 3 3
&i"\\ ©- II o II r .~ | = II (8} [} II (8} o
oF 1
P8 P5
Key: F
EXERCISE 2.5
B.
leap to
dissonance dissonances on downbeat downbeat P8
[ | { } { ; unrecovered
f) = P : T T : T T leap
=== ———————=="=—-—=c——=
SO [ @O s @D @6 |65 |5 s | wdemeoi
range
e o = o s =
T — |
dissonances P8

9780199347094_37_App5_pgA65-A94.indd 68 @ 10/6/15 10:27 AM



®

Appendix 5 Selected Answers to Textbook Exercises A-69

EXERCISE 2.6

D. Brahms, “Uniiberwindlich,” op. 72, no. 5 (Ignore the two pitches in parentheses.)

imaril
und doch bin ich neu ge-bo-ren, laft sie sich ins Au - ge-schauen, 148t [anrlgnarly
species
pah == =
']'I (7] I I lllﬂl. T & I 1 & fr— of 1 LY I & i & T T <f I &
:’/ ‘\h!ﬁ'l [y .IIGE#IhJ “":'I hil T e V- dlllul.l\-/‘I I he .I’ -
= = = E E =
s 5 3%%{ T e iRl %
" 3 6
&{i‘} f < I be & o

EXERCISE 3.1
D. G ]

o "
© 17 )
*o TS

Oz N
d hy

root: D E c¥

quality: d M d

member

ofchord| 3rd | root | 3rd
in bass:

figured #6

bass:

A= le))
ot

EXERCISE 3.3

A2. B-D§-F4

A5. B-D-F

B3. G-B-D

B4. E-G-Br

C2. E-G-B’

C5. B-D-F

D2. Ab is the third of an F major triad and the fifth of a D diminished triad.
D5. Ft is the third of a D§ minor triad and the fifth of a B diminished triad.
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A-70 THE COMPLETE MUSICIAN

EXERCISE 3.4
C. G. L L.

eBNS
P
Hle
!

ho be
g m:g [ % ] =
root: E4 Ab3 F° G#3
quality: d m m m

highest: 3 1 1 3

lowest: 5 3 5 1

EXERCISE 3.5

A.
2. 5. 7.

|
ot

)

\ .1
‘r<;>
LI
-
=_}r' 0¢)
1

A.
Al. A2. A3. A4 A5.
@ =58 ©): g 53 e !
& e\ . et i
J o J o
DMm’ Bbmm’ fdd”’ EMM’ fdm?’

B2. D is the third of a Bdd7 chord, the fifth of a Gmm7 chord, and the seventh of an Eb MM?7 chord.
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Appendix 5 Selected Answers to Textbook Exercises A-71

EXERCISE 3.8
B1l. F-A-C-Db
B2. F-A-C-E

B3. F-A-B-Db
B4. F-G-B~D

EXERCISE 3.9

4
inversion __3

EXERCISE 3.10

A.
P — .
=
Nl HO) N e
6 7 6
full figured bass ~ F: 4 5 &
2 3 2
type of 7th chord Mm dm Mm
member of chord
that is circled 5 5 5
member of chord
in the bass " 1 7
scale degree in ~ N N
the bass 4 7 5
EXERCISE 3.11
C. c 0 G. c 0 I c o
Nl ) #*
)7 A ] LT O L. O O
S P g ° % °
6" g 2 8 = B =
© i
U QO I (e}
RS e, - E © E: s o
Z ll; [ 8 ] 1]2!. ” 1]2!. i
Bb: i7 E: iii 7 4 vii® 7
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A-72

EXERCISE 4.1

A. Vivaldi, Sonata in C minor for oboe

-%- e e
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Appendix 5 Selected Answers to Textbook Exercises

EXERCISE 5.1

Ii|: %P fiéjJ

o : | = mﬁé

— ~ —
r \% r r A%
! HC

D. Clara Schumann, “Les Ballet des Revenants,” from Quatre piéces caractéristique, op. 5
N | | N

EXERCISE 5.2

C. F.
2

—>

[ 1

A.
N

+ N ! | ! +

I N I I I I

P C— ¥ 2
AR /| P

f 3 — 1 - f

|4 I I
i Vo \4 i v i
; PT in soprano N in soprano v N in soprano ; PAC
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B33

B
o
[

AY|

10

o
L 10

oL
o
108
L 1m

o
< el

N in soprano

PT in soprano

EXERCISE 7.2
Soprano SDs 1-2-3 in A minor
First possibility: Second possibility:
e —
5‘: T f;] i J
7€ ’ —
I | |
a i Ve i a i vii®t i
T N T P
Bass SDs 1-7-1-2-3 in ¢ minor
N1
")
# P ) . ]
(R I ] ]
. - B o
%—Ef F
| | I
c i Ve i viit 6
T N P
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Appendix 5 Selected Answers to Textbook Exercises A-75
EXERCISE 7.3
A. Johann Jacob Bach, Flute Sonata in C minor, B. Haydn, String Quartet in D minor,
Allegro op. 76, no. 2, Andante o piti rosto allegretro

EXERCISE 8.1

C. Beethoven, Violin Sonata no. 3 in E> major, op. 12, no. 3, Adagio con molta espressione

C 1 A& vV 1 vV— 3 1
T P IN D evaded T
cadence

E. Thomas, Gavotte, from Mignon
Allegretto

Allegretto
iy ey re— 1y v T qbﬁ:%%
#_4 #_i i ! 4 & L4 L4 L4 L4 *<_
V4
_m < r 2 bl - . 7 o .’ bl .’ bl . ‘/-‘ F/-'F /l
ﬂ_’_ =t e e e e e e e e — e e e e =
=, =
G 1 vs 1 v I vy \& JCIAE rove I \%
IN IN P N N IN D
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A-76 THE COMPLETE MUSICIAN

EXERCISE 8.2

D. G Major, V4
E B> Major, V§
H. E Major, V4

EXERCISE 8.3

B. Johann Helmich Roman, Flute Sonata in B minor, op. 1, no. 6, Grave

t
T
o=

|4

5

?:

2 1 1 1 1 3:‘ == IP
T T T T
e i Viiog 6 Viio vii \Z
|
T P P D CL
IAC

C. Haydn, String Quartet in G minor, op. 74, no. 3, ii, Largo assai

Largo assai

—p st ten. ten.
il 1 1 N
S
N— k4 N— . T
mezza voce
"u # tlen. tlen.
1 4 1 1 N -
w. 0 i’:ﬁ Yzt
~" . ~ .
mezza voce
e | N N tﬁm' I\ \ ten.
1 1 1N\ 1
rg—— J £
Z - - r.y
mezza voce
" . ten. . ten.
WW—M o < v 3 P—m o < v 3
2 1”4 17 yA | = r.y 1”4 117 yA | = r.y
il : LA | 4 i : L4 | 4 i
- mezza voce
4 6 4 ..
E: Ivy I8 Vs I Vg I8 wii®”
IN IN IN IN
T
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Appendix 5 Selected Answers to Textbook Exercises

EXERCISE 9.4

B. Handel, Concerto Grosso, op. 6, no. 9, Largo
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EXERCISE 10.1

B. Haydn, Piano Sonata in D major, Hob XVI.4, Menuetto

(e ) ||all
e 1
me L
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e
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e
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C. Giardini, Six Duos for Violin and Cello, no. 2
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«@r I
o e-w=
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R
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double neighbor in bass
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EXERCISE 10.2
A.  Schubert, Waltz in C4 minor, no. 27, from 36 Original Dances, D. 365

APP
APP IN APP APP a /‘@

— >
/7<;\. \ 2> M~ —.#‘F
r. 7Y —— N N g N [ ) 1Kw —
T P i e ™ i 3 A\ i Bt
L — — i — T ® 1 oo
|l — ] i bl
‘H } H } H
H—Egi n I I
1 1 t | I
[ 1 [ 1 - 1 [ 1 [
b 3 1 1 1 1 o1 1 1 1
C# i A \ i i

C. Mozart, Variations on “Ah vous dirais-je, Maman,” K. 265

APP s PT PT
APP APP APT  NAPPAPT PT APT PT APT
N o N 5

VAR L N AN N (3 A e 2 a{@e@ (o), ERe@), o 2ol , 5 #R0), - o
A' P .I\ 1\ #F A (1T (*] 7T EE Ll 1 1™ T 1 \ZJI- ; — =z
S S8dpsss — — =

AN

1= . £ . = io| L o lbe " -
1 1 1 1 1 D Y -4 | - o | — |
M 1 | 4 1 ;/ M 1 ;I I I ()

<
=
=
[}
S
-
TT
U}
-
=3
N
-
)
<
=
=
S
-
(SRS
-
)
<
=
=
©
&
_
£
w01
- ’

EXERCISE 11.2

A.  Mozart, “In diesen heiligen Hallen,” from 7he Magic Flute
Larghetto 4

Sarastro % . . P — —

1.In die - sen heil-gen _ Hal - len kennt man die_.Ra - che _ nicht, _
weak strong
HC _— _——— HC
e : —= 7.
e — | } i X |k; [ o o - j:‘:
g e e e R
- 1 7 .
3 ~—_ =~ * 9
3 » F ==
J

(|
~el
~e|
'Y
~e|
~el
Y= | )
ﬂ_. ( E

e v 2 %3 *
E: e — & M . _
I i v ® I i Vi o virver vis
I (T—-PD——D)
T—PD D—T T P N p
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Appendix 5 Selected Answers to Textbook Exercises

A-79

B. Tirk, Serenade

6Cs (2, B J|Te[ PP Bt s 4 | SFE

o~
Y
(Y
Y
e
[ Y
T

e 2 — .' .' : .' .' 2

v 1 T T T T

F: I ol IIV“’ . )(2) 1573 A - 3 I
agal expansion

T plagal exp b .

EXERCISE 12.1
A. Bach, “O Welt, ich muss dich lassen”

I |
% I 1 I b [T Tg |
dldJd 4 d|4dd
— — APF— — — — —
SEns e
| T f =
\
Bb: I IV wvii®® T ¢ ii7 V7 1
——EPM —
T PD-D-T
IAC

C. Mendelssohn, Lieder ohne Worte (“Songs Without Words”), no. 20 in E> major, op. 53
Allegro non troppo

sehr innig
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EXERCISE 12.2
B. Bach, “O Haupt voll Blut und Wunden”

N+ | | R ~
17 BTN T 1 1 1 T T

ST T LR TR

o =

T T r ff y

D: I v I®Ivevers i vl
—Plagal - “— EPM —!

PD—D—T

IAC

D. Mozart, Symphony no. 36 in C major, “Linz,” K. 425, Poco adagio

F: I ii 3 Ve I e 16 ng vi
' EPM |

——ARP—

EXERCISE 12.3
C. Haydn, Symphony no. 92 in G major, “Oxford,” Hob 1.92, Adagio

Violino I

Violino IT
Viola @ J i_d' = S _E i—d—l. —F_’.'_.F_"_
¥4 h v\——/ h—_—l
wﬁ—p/_\ - p — T ——
Violoncello ! I = 3 = £ = " —
V4
Contrabasso % e = = e 3 P e - =
| bl I I I Y
8- 47 6 47 8
D I v Vv’ I 3 4 5—4 3
- EPM ————— (tonic pedal)
T
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Appendix 5 Selected Answers to Textbook Exercises

A-81

Violino I
Violino II
. P
Viola e : ] : :ﬁ@j:ﬁ‘_—.atq:p;
L > d > .I T < > &
— — of T
— /\ -
Violoncello 513‘;‘ ! f IF f %“:ﬁﬂ_ﬁl_ - -
4 Y [0
S e — _ r .
Contrabasso — f IF :; H o Z :
| | 7 2N i i
V3 1° V3 1° VIV V1 e Vi 3
L EPM !
IN N PD D
HC
EXERCISE 13.1
A. Bach, Geistliches Lied, “Beschrinkt ihr Weisen”
| A | o o)
n T T T o r ] 2
. Il Il Py I I T 1 ot [~K)
Voice % o * i' & * 1 1 } Ir
Be - schriankt ihr Wei - - sen die - - ser Welt
. s > } T
Continuo (FEEFE—p—5—to—5 S 15> ;
T I I I I I 1| 0
i I ! I I ! [
A: I vioooii® \Y 3 I \Y V87 I
“bridge”
—— EPM !
T PD D T
IAC
C. Mendelssohn, Elijah, opening of Part I
EINLEITUNG.
Grave. ELIAS. A
v 1 T T 1 1’4 I 1] T T I T 1”4 T
— - ' —
b lo: So wahr der Herr, der Gott Is-ra-els le - bet, vor demich ste - he:
ass SOl0:— 4g God, the Lord of Is - ra - el liv-eth be - fore _  whom I stand
L, ~
£ Ih {x T T T T
VN T T T
% = G, C o o z = e
! Lt
i o e fphar—
5 = St § = \ S
=4 . o = =
s —
R
1%
S5——6—4 5 6 5
d 34— 3 VI Vy §
T PD D
HC
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IAN

D. Bach, Flute Sonata in B minor, Largo

' L -
Flote
i _ = i 1
N+
7 . TN 1 1 T T ] —1
& - 4 ru' & i 5
Klavier u
(Cembalo) - o ————
: T  S—— T ; »
—
6 6 5 65
5 4—4
b i VI (iv) i ii® \% i
L ARP . r
PD-D T
IAC

EXERCISE 13.2

B. Wagner, “Der Augen leuchtendes Paar” (“Those eyes so lustrous and clear”)
(Wotan’s Farewell), Die Walkiire, act 3, scene 3

(He clasps her head in his hands.)

Denn so kehrt

_

m

der Gott

sich  dir ab,

E: - : z 3 o 0 :P |. o1 z 2
: = r—ge—a—t =
I 4

m

¥E S 5_5_ %:,fg—m—i

4
2

| - T
PP espress. = I I _ I> I
3 A 1
ey o g = :
deceptive
e: (V) i iv V7 VI ii?” v
' EPM '
T (T-PD-D) D b
EXERCISE 14.1
ARP prog. fifths prog.

TWALL

B , JEES

el
el
i

:

D: I iii v id v
. EPM

2
Iy

L
-1

v 1 i
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Appendix 5 Selected Answers to Textbook Exercises A-83

EXERCISE 14.2
C. Schumann, “Armes Waisenkind,” from Childrens Pieces, op. 68, no. 6

Langsam.

P . —_T ——

¢ 4% ¢ 22 =l

gy e oy BT LA e
& @ r T iig—

a i V7o i VI IE ii%® \

111
- (bridge to V) D b

EXERCISE 15.1

A.  Mozart, Piano Sonata in B> major, K. 333, Allegretto grazioso

Parallel
interrupted
period
4 mm. 4 mm.
/a\ /a\
I VI I
HC PAC

B. Mozart, Symphony no. 39 in B> major, K. 543, Allegretto
Single phrase

4 mm. 4 mm.

PAC

EXERCISE 16.1
B. Haydn, String Quartet in D minor, “Quinten,” op. 76, no. 2, Hob I11.76, 1, Adagio

Adagio A (2mm.) A’ (2 mm.) B (4 mm.)

. I A~ Al . ]
1 1 1 1 1 1 1 1 1 ﬁ !g E A: ii i ;F:ﬁlJ
ke == | =

N ~ ! |
ﬁ; = L = #
m<> \/ ~"
T 1 T : 1 : 1 ol I 1 T T
1 1 1 < 1 == ro ’ == A: i| ": i| : :
~—— - ~———— <|> b ~—
G — Q) N
e = =1
< T T & 4 v
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E. Chopin, Nocturne in F minor, op. 55, no. 1

A (2 mm.) A’ (2 mm.) B (4 mm.)
[ I i
NI - - X -
i§ E ; l ] t# 1 1 1 = 1 1 1 1
P g ; = ‘ : ; - ' : ;
> >
L4 T : ket L 4 o e [ 4 o
|
N | r I I —
1 1 £ 1 = H r] ; 'l.‘qi :
— = ;‘iF: 7 as
@ P .
SRS S— E . $ 2 s
e
: - 2 .
EXERCISE 16.2
B. Brahms, Intermezzo in A minor, op. 116, no. 2
Asymmetrical parallel interrupted period with nested sentences
Antecedent Consequent
| I
A(1m.) A’ (1m.) B (2 mm.) A(1m.) A(1m.)

g
|_|r M r 'r' ] T I
<>¥/
= | = == [T
R e R —— z [ =

B2mm.+1m.) |

i
TGN
" 1

T Pr
s

repeated cadence in 5th measure
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C. Mozart, Piano Sonata in D major, K. 576, Allegretto

Sentence
A (2 mm.) A’ (2 mm.) B (4 mm.)

Allegretto

| I 1 | I | I S S — IAY 1 IAY
& & < LA ?%%
I
o4 L N
e e
£
e —

EXERCISE 17.1
B. Bach, Gavotte, French Suite no. 5 in G major, BWV 816
D3 (—4/+2)+%§

model copy partial copy

B
[+
|
|

o — i | I
0 10 | 6 | ¢ ¢ Lt
= _ g e -
) E: — e —— 'F g
' | — |
C.
D2 (—5/+4)

W@M ~ - —s

.)||i|_|Fi=i=|Ffi=v|’r|’r”f
e et 5 O T
EEEEE RS L e
' [ ]
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EXERCISE 17.2

B. Handel, Trio Sonata in G minor, op. 2, no. 5, HWV 390, Allegro
A2 (—3/+4)

model copy partial copy

&b»
1
Al
TI™
T
D
L]
1

j
-
m N 1;_
el
il
|
o el
S R
|
o | 1
['“_
I i)
"
_.‘{

%{1
L
&

[<}]
<]

EXERCISE 18.3
A. Haydn, String Quartet in F minor, op. 55, no. 2, Hob II1.61

N
1

TN
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D. Haydn, String Quartet in B major (Finale), op. 20, no. 1, Hob II1.31

Presto

2

|
-
L_'
i

— ~———
M n ; — —
(GEEleEssme—=rireenre—=2
P N—r N—r
— : L= .
EmEEe—st=r= e
P
Y X
-~ P ! 6\—/
Eb 1 v v I iis V&7 1
FaY
EXERCISE 18.4
A4.
} 7y T |Lhnl°| n
EE = g % i
) o hB-
Eb: V¥/iii vii®’/vi viio3/ii

B1l. Answers may vary.

NN
R O [N

K

R N

_‘HL_iL

el
TR — LY

-
bd 4 |bd
T I,F

Bb: Vii®y/ Vv Y4 vii°§/lv WAl vii*®/ii i vii*%/iii il

)

EXERCISE 18.5

B.

L N
E F #o F 6=

I | I [ I
4 4y 4|y
. z s -
IP 1 1 i _|P
a: i vii¢ /I I I ive Vo Vi’V A%

T bridge to V PD — D
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EXERCISE 19.1
A. Clementi, Prelude in A minor, op. 19

,7 tonicization of iv —|
e e . a3
| ¥ ]
T

4’1..7%*
B i
- ===
e i
=1 ’
6 . 6.
a i Vs i V/iv iv Vs/iv
T N PD

EXERCISE 19.2

B. deceptive
motion

IT
4
1

4 |d 4 | 1)
— 2 —t—— 88—
FF'I Vb I V vi
TN d: i v VS:?; i
T—PD—D T
E.
A | | | | | 1

Note: The following chord could also be
understood as a pivot. F;

ii®
Jive
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Appendix 5 Selected Answers to Textbook Exercises

G. Mozart, Piano Concerto in G major, K. 453, Allegretto

harmonized neighbor

N
AFI 5y N .
e
[ YHA! T
e
[ YHEI il
(1% . A
o .| QL QL
oL e
‘._llu— e ~¢ i~
~e e N e
ﬁlla
L) L Al
Hy
QL e N e
[ YEE! [T
o] |
Ml ||
(181 ] \EA QL
.'.II
[
X YN N Dl | TN
-y
e
ol
e
K e 1A NN
< 10
o)
o el
= M o
(i N || ol
g hﬁwﬂv N y
c
3) e
ol | 1RE
( i
[ 10N [ 18 1 1
e
| 10N
i
ol e 1A NN
W] [
.-.lu & Al & ~¢ e
il . H
i gl 3 N
Avﬁ\v < =
1
. = 2
S S K T 2
= 5 I <]
=) G > lm [}
.8 2 T
> > s

V/vi

V7

ii®

V7

T

D

PD

|| e
L e
L T
| e M
TN
L e
e
. L] , TR
h
N %
el e T I
s -
N L
-/ ) T el
“ e
R EEE |||w ™
e
|
i NEE Bk ) L
-3
g i
<

6
=~ )
)’ K.

ii® v’

PD

vi

T

D

EPM

EXERCISE 19.3 Handel, Concerto Grosso in Bb major, op. 3, no. 2, HWV 313, Largo

model

—

P

— o —

N T L 1N I
N ™ L1 id I
N e o I
N k] (11 ¢ I
N 1) [ 1R I
N e L1 JuE I
Ju b e N N
1 1 o o N
b | b 11 N
1 1 e v N
b | b 11 N
b | b |1 ol N
q
N I N ol b
( i
b | I N i 1 1
N
Ju I N | 10 b
( i
h | I N e 1 1
Ju
b | I L 18 b

piano per tutti

piano per tutti

piano per tutti

Violino I

Violino II

Viola

Violoncello I

Violoncello IT

Basso Continuo

Senza Cembalo

D2 (-5/+4)
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n copy
e e e e e e e S === T ===
1 | | —  — |

N | e —
%".‘:.‘:.‘:.‘:.‘:ﬂ'::::::é s & % > 5 5 - T T
SE=======c===
@m@m@r e e e |72 oo o e
ﬁ:-l—l—l—l—l—l—-l—l—l—l—l—l...,,, —

E
i
|

o 0
Yo e oo e+ + I » s s s s tpp e p 5 5o ]
-\vllllllvvvvvvl § I S S — ——
J iv®
.. 6 5
B" ii® v’ I % Vs 3 I

EXERCISE 19.4
C.

Possible pivot chords from i to III in G minor are:

i becoming vi (G-B-D)
ii°® becoming vii®® (A—-C-E))
I1I becoming I (B>~D-F)

iv becoming ii (C-B~G) X
VI becoming IV (E—~G-B)
D.

Possible pivot chords from I to V in A major are:
I becoming IV (A-C#-E)

iii becoming vi (C#~E-G#)
V becoming I (E-G#-B)

vi becoming ii (Fi—-A-Cf) X

EXERCISE 19.6

E. Modulation from i to v in B minor

'I

QORI

-
o
B
o
2]
>
—
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A-91

EXERCISE 21.1

o

b IE

TR N

TN

R

b

__T!. (!_ _ﬁ (!:_
P

| L
- 1V v
¥ h 1
= ? | b =
i i |
F. ii*d iv bVI bIII V7bVI V4 /bII
B3. B5
H | | | 4 2 | , | | ,
1 1 1 I 1 L. T 1 1 1 1 1 1 1 1 1
] z—o F + # on - ] o
o P F 2 qr °
- J I)J J =| - P " ; th -J- J @J hJ J 7 ©
- . *ﬁ"z I o e
S e I =
Eb: I v v v8 T g I bVI iv viieyv v8ZH8-5—  pyr w® V8T
T PD D T L bridge EPM decep.
T PD D T

EXERCISE 21.2
C. J.S. Bach, “Christus, der ist mein Leben”

L, I | I
17 A T T T

I
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EXERCISE 21.3

- L —
s i_r_‘f_f:
plagallmotion —|
N —

I; F =
1 T

|

$TI$T

.

F

64 pbe 86
i3 PPY it 14

= | |||e_
R

: R e
-
h

B T
6 6

Vs/ii i \ bIIT
v %IH

A2 sequence (chromatic)
T PD T

D. Chopin, Nocturne in C minor, op. 48, no. 1

£.1 .

R T =

|
2
£ £
— 7 :@\éh
2= = i :ﬁ::;:F:d é - ¥es é é
= 4 4 i & 4 = 4 "' =
L bass arp. ——!
C: Vit I o ms v’ I
I : PD—D—— T
tonic pedal
EXERCISE 22.1
Answer the following questions.
1. Given the following major-key modulations, what pivot chords are possible?
a. D to F (11I) ,1_| i | I v | bV
vivice (1 i (v
,i_, bIIT ,Ll VI
d. At F (V) iii A% vi I
2. Complete the following chart.
In what key is the triad . . .
triads I 111 v A\ VI
D major D major B’ major A major G major F# major
C major
E major E major C major B major A major G#A> major
B’ major
F major
A major
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EXERCISE 22.2
bIIT in A major can be I in C major (*III) or V in F major ("VI). The latter is realized here
(answers may vary).
oo, | J - —— R Y SN
4 d g4 )
%—H. = —F ——e—tp :
| [ I f ' [ [ qo
A1 v&bmr b
F[V v Ve I v o vi— 3 I
(P)
EXERCISE 23.1
A. Beethoven, Bagatelle, op. 119, no. 9. Make a formal diagram.
©) APT
S
T | o F I"J' fltJ T | @ FA
TEEs s v =E===
= € | =
P
- — 35 8 # £ | 5 3 — 5 8
S . " T e & | e i | {: [ S
T T
a: i b1r° V7 i
T PD D T
g_ I 1 1
L
<
—3 % —
— ]
i
T
©) APT S
PR I e — e 2@, J
: 1 _rl y A : ?’ .Il i_ : 1 _rl F =F$ : :
3
» ‘ ——— r |p
===
i - i -
bIT° V7 i bIT® A
PD D T PD D—T
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EXERCISE 24.1

3 5. 7.
9 r.J
% i“(" ‘r:-
D= 4o
/S ) ©

C: Ger?’ f’; It & a: Fr 3

EXERCISE 24.2

A.  Mozart, “Wer ein Liebchen,” from Abduction from the Seraglio

Doch sie  treu sich zu er - hal - ten, schliess’er Lie - chen sorg - lich ein;
Do not waste your time in chit - chat for a wo - man's like a cat,
—
— Y
Se  f e yle £ e £ T
e e e e e e e e e e e e e e e
| E— - | E— —
p
E fi o o
1 1 I T I
VO T T T T
T P T | |
g i Ger’ \Y i ii°® \4 i
T PD D T
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